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It is a delight to welcome you to the March edition of the 
Coro Lux newsletter! As the spring winds arrive in the 
state of New Mexico, Coro Lux is in active preparation 
for the next concert season. This month we spotlight the 
upcoming Coro Lux Oratorio Society’s April performance 
of Requiem by Bradley Ellingboe. 
	 We have some great content within these pages 
for you this month. Ashley Jonkman has a lovely interview 
with alto Annie Gomez, a lifelong singer and middle school 
choir director to boot. Read further to find out what 
music Annie likes to listen to after a week of conducting 
middle schoolers! We have a great preview by LaVonne 
Yazzie of Ellingboe Conducts Ellingboe, the upcoming April 

performance of Requiem 
by Bradley Ellingboe. Sung 
by the Coro Lux Oratorio 
Society and hosted by the 
NM Philharmonic, this 
one time performance 
honors the anniversary 
of Requiem’s premier 20 
years ago. An analysis 
of this choral work is 
provided by Dr. Brett 
Robinson, who wrote 
his doctoral thesis on 
Requiem. Finally, we have 
both a Covid-19 update by 

Dr. Joe Alcorn and the monthly bird’s eye view of things by 
Brad Ellingboe. Many thanks to Joe Alcorn for his ongoing 
efforts in providing helpful medical guidance; I don’t think 
anyone truly anticipated that this would be a multi-year 
task.
	 Thank you for perusing our humble newsletter. 
Until next month, keep singing, stay healthy, and watch 
out for those dust storms and tumbleweeds!

Kirsten Norman introduces 
the informative and 
interesting articles you’ll 
find in our March issue
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Now that the flurry of activity that accompanied the 
recent spectacular event that was FebFest 2022 is over, 
Coro Lux is already preparing for the next big event set to 
occur in April of 2022. This exciting event will be hosted 
by the NM Philharmonic and will feature Coro Lux’s own 
Artistic Director, Bradley Ellingboe, in Ellingboe Conducts 
Ellingboe. This concert will begin with Robert Alexander’s 
Concerto Grosso for Strings, Op. 164, followed by the 
choral masterpiece that is Bradley Ellingboe’s Requiem, 
which will be performed by the Coro Lux Oratorio Society. 
	 The timing of this performance is also momentous, 
as this concert is a homage to the 20th anniversary of 
the premiere held on April 16, 2002, which was also 
Brad’s 44th birthday. For an in-depth dive into Ellingboe’s 
Requiem, please see the newsletter piece by Dr. Brett 
Robison, who wrote his doctoral thesis on this choral 
work and who is featured in this month’s newsletter in 
preparation for the upcoming concert.

	 Ellingboe 
conducts Ellingboe 
will be presented  
at a one-time 
concert occurring 
on Sunday, 
April 3rd at 3pm 
at Immanuel 
Presbyterian 
Church in 
Albuquerque (114 
Carlisle Blvd SE, 
Albuquerque). 
Tickets for this 
concert will 
be available 
for electronic 
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purchase at https://nmphil.org/event/ellingboe-conducts-
ellingboe-april-3-2022/ and since this a one-time event, 
early ticket purchases are strongly recommended to 
ensure your seat at what promises to be a fantastic 
concert. 
	 Ticket prices for this performance range from 
$26 to $58, depending on desired seating arrangements 
and proximity to the performers. An alto soloist will be 
featured during this performance, but at the time of the 
writing of this article, the soloist has not been selected 
and is TBA. 
	 For safety purposes of concertgoers and to reduce 
exposure to COVID-19, NM Philharmonic requires proof 
of vaccination to enter the concert (see NM Philharmonic 
website for more details). Mask-wearing by concert 
patrons will also be required to reduce exposure and for 
the safe enjoyment of the concert by all in attendance. 
The doors for the concert will open at 2:15pm to ensure 
the concert begins promptly at 3pm.
	 In closing, Ellingboe conducts Ellingboe will be a 
much-anticipated concert event highlighting not only the 
talented musicians of Coro Lux and the NM Philharmonic, 
but also honoring the compositional musicianship of both 
Robert Alexander and Bradley Ellingboe. In all reality, you 
would be hard-pressed to find musicians of this caliber 
that would be able to do justice to this famous choral 
work like Coro Lux and the NM Philharmonic can, so, with 
that in mind, buy your ticket and enjoy the show.
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I always hesitate to write until the last minute - or a 
little after. Things change so fast that any COVID 19 
discussion based strictly on ‘current trends’ can be 
obsolete in a week. At the same time, over the last year 
we have already touched on many of the underlying 
and more enduring conceptual issues fundamental 
to thinking about the SARS CoV 2 pandemic, such as 
(among others):
  1) The virus’s requirement for host cells in which to 
replicate, cells with the surface ACE 2 receptor 
(especially the cells lining our airways) by which they 
gain access. We now know these cells can be from 
humans, bats, minks, cats, white-tailed deer and other 
species of mammals… 
 2) Factors that propel and maintain viral particles into 
the air and therefore promote inhalation and infection  
like shouting and singing, dry air and poor ventilation…
 3) The structure of the virus’s “corona”, that Spike 
Protein that fits into the Ace 2 receptor on the cell 
surface like a key into a lock, gaining entrance for the 
virus and killing the cell in the process, the first step in 
the COVID 19 illness…
4) Host/antibody response preventing that virus/receptor 
interaction thereby interrupting viral penetration and 
replication….
 5) The evolution of Variants and their impact on our 
tools of mitigation… 
 6) The safety and impact of vaccination which jump-
starts that immune response and has been so effective 
in reducing serious illness and death.  
	 Indeed vaccination has been SO effective that 
to look at its impact (for a change) NOT as a health 
care provider but as a tax-payer, consider that vaccine-
preventable costs for merely 6 months during the 
heyday of the Delta Variant in 2021 were in the range of 
14 Billion Dollars!

Mono a mono 
with SARS CoV 2
antibodies
by Dr. Joe Alcorn

Great ways
to financially support
Coro Lux
If you want to support Coro Lux
and secure a legacy that lasts 
beyond your lifetime, consider
making a federal tax-free charitable
distribution from your traditional
IRA, rollover IRA, or SIMPLE IRA.
Who qualifies?
• You must be 70 1/2 at the time of the 
   distribution.
• You may distribute any amount up to      
   $100,000 per tax year.
• You and your spouse may make combined  
   distributions up to $200,000.
• You may distribute from your traditional IRA
   and IRRA.
• Charitable distributions from 403(b) plans,
   pension plans or other retirement plans are  
   ineligible.

How do you apply this strategy?
• The distribution proceeds must be paid        
   directly to Coro Lux.
• Charities must receive distributions for each
   tax year no later than December 31 of the 
   respective tax year to be considered as a
   donation to the charity year.
• You cannot receive any goods or services in  
   return for the IRA charitable distribution.

Can you use the charitable distribution to 
meet any required minimum distributions 
for the year?
• Yes, you can use up to the entire $100,000  
   per person each year to satisfy any required  
   minimum distributions you  may have for the  
   year, subject to reduction if you made a tax-
   deductible contribution; please consult your tax
   advisor for the detailed rules. The amount 
   distributed as a charitable IRA distribution is 
   included in the owner’s required minimum
   distribution for the year, if any.

  Your financial advisor should work    
  with you and your tax advisor as you
  evaluate this strategy to determine 
  whether it makes sense in your over  
  all estate plan.

(Continued on the following page)



 (https://www.healthsystemtracker.org/brief/
unvaccinated-covid-patients-cost-the-u-s-health-
system-billions-of-dollars/). 
	 Which for reference is about as much as the 
2021 US budget allocated annually to foreign affairs   
(https://www.nationalpriorities.org/budget-basics/
federal-budget-101/spending/).
	 Meanwhile as the Omicron infection rate and 
the hospitalization and death rates from this (now) 
dominant viral variant drop rapidly, running out of 
human reservoirs, its looking like Omicron-specific 
vaccines probably don’t add enough immunologic value 
to the current alternatives to make them a priority, 
while the duration of booster-based protection with 
current vaccines remains to be seen. 
	 IS there then anything new and important to 
report that we haven’t addressed and that isn’t mostly 
still speculation regarding potential novel variants, 
the role of animal reservoirs in the evolution of new 
versions of SARS CoV 2, the role of vaccine boosters 
or pharmacologic treatments for active disease or the 
ongoing fuss about masks?
	 I dunno-give me some feedback here! What 
ARE the most important questions now? There is 
always something to talk about but personally I’m not 
convinced there is anything newly understood and of 
profound importance to report this month.
	 So I’ll make one conceptual point for further 
meditation, and leave it at that.
	 Most of us know someone with diabetes. In this 
condition there is (among other things) an inadequate 
amount and/or suboptimal timing of Insulin secreted 
into the bloodstream from the pancreas to match the 
amount of sugar in the bloodstream.  Without Insulin 
to unlock the proper receptor on the surface of the 
cell, sugar can’t gain admission and circulates in the 
blood causing several versions of mischief. Meanwhile 
those cells suffer, deprived of their glucose fuel when,  
after a meal, say, the glucose has been absorbed into 
the blood stream but for lack of insulin remains largely  
locked out of the cells themselves. (Receptors? Access? 
Sound familiar? Lets hope no deadly virus ever mimics 
insulin and uses THAT receptor to gain intracellular 
access!). Even if we don’t know the details, we are 
aware that treatment with medications intended to 
boost the ‘natural’ production of insulin or to supply 
it when it is missing altogether in the most ‘natural’ 
proportions and timing is all about mimicking as closely 

(Continued on the following page)
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as possible the normal human physiology matching the 
insulin to the blood sugar concentration. We may aspire 
to do so, but so far with diabetes we can’t improve on 
Mother Nature!
	 Keep this familiar analogy in mind when 
considering the most recent kerfuffle to do with mono-
clonal antibodies, the human-made attempts to mimic 
the natural antibodies induced by infection or vaccine.  
Several independent companies figured out how to 
manufacture antibodies well-suited to preventing that 
Spike Protein/ACE 2 receptor interaction with the result 
of marked reduction in the severity and duration of 
COVID 19 illness both in its original form and especially 
in the mutated viral variant called Delta in the last half 
of 2021. Needless to say these antibodies were made 
specifically to attach to the Original or Delta Spike 
Protein and prevent it from docking on the cell surface. 
Their very success depended upon that precise design. 
In contrast, antibodies produced in response to Vaccine 
(or infection) are not ever quite so singular in form. 
Instead they include both ‘optimally fitting’ antibodies 
(copied and delivered as MonoClonal), but also other 
similar but non-identical antibodies that bracket 
the target. Which means instead of a MONO clonal 
antibody delivered by IV infusion, vaccine-induced 
immune response is POLYclonal with the induction of 
a family of antibodies that could potentially recognize 
and block not only the target but also similar spike 
proteins arising as the virus mutated and changed. 
Its like a made-for-TV crime caper in reverse. On the 
show the cat burglar has a set of keys and jimmies and 
several ways to pick the lock, some maybe a little easier 
or quicker than others. A Monoclonal antibody would 
block the entry of the easiest quickest Key, but have no 
effect on some of the burglar’s other options, while the 
Polyclonal response means pretty good interference 
with nearly everything on the lock-picker’s key ring.
	 Then along came Omicron….. As described last 
month, our approved vaccines were all created before 
Omicron was known-yet because of the polyclonal  
nature, the ’family’ of antibodies they induce, there has 
been a markedly lower rate of serious illness or death 
from Omicron in those with previous vaccination (or 
previous illness provided it was relatively severe; mild 
illness is associated with much less immune memory). 
Even though the Spike Protein of Omicron is markedly 
different from that of earlier variants, the consequence 
of vaccination includes a broad enough family of 

(Mono a mono continued)
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antibodies to result in a significant reduction in disease 
severity from Omicron disease.
	 On the other hand several of the MONOclonal 
antibodies have NO benefit with Omicron infection - they 
simply don’t have the right shape to attach and block 
the highly mutated Spike Protein of the Omicron virus-  
and with monoclonal its (essentially) all or nothing.. So 
some of them that are markedly effective in mitigating 
Delta-based disease have no impact on Omicron-induced 
illness.
Which is hardly a mind-blowing concept. Most of us 
are aware that a particular bacterium may respond to 
penicillin while another one does not. In general you 
check the sensitivity of the bug before you commit to the 
treatment. But when a Governor claims that the federal 
revocation of emergency authorization for Regeneron-
manufactured Monoclonal antibodies for COVID 19 
(which is now virtually 100% Omicron) is  forcing  “… 
trained medical professionals to choose between 
treating their patients or breaking the law…”  we can 
see another unfortunate example of mis-information.  
It is hard to understand what the federal government 
would gain by putting providers in the position to force 
such a choice, but the (inevitably) simpler explanation 
is that Spike Protein of the Omicron variant have so 
many structural differences from the Delta variant that  
several Delta-specific monoclonal antibodies  simply  
can’t recognize and neutralize Omicron. Authorization 
for use is rescinded to keep people from losing valuable 
time while being treated with what is for them a useless 
agent.
	 Whereas Mother Nature’s more broad-based 
poly-clonal antibody response (as long as the vaccine or 
illness response was brisk and relatively recent)  DOES 
contain antibodies that recognize Omicron and greatly 
mitigate the disease. Game set and match to Mother 
Nature.
	 Its not a bad general principle with respect to Ma 
Nature: let her do the heavy lifting. We’re happy to have 
monoclonal treatment options whenever and wherever 
they work with the Corona version de jour. But we WILL 
see other variants in the months and years ahead. So 
the simplest most powerful bet for our ongoing health is 
not to count on coming up with Monoclonal Antibodies 
for each new variant that comes along, but rather to  
complete the vaccination process and be more confident 
of our own immune- responsiveness to whatever variant 
might be next…                             Return to contents page

(Mono a mono continued)

www.RobertsonViolins.com
www.jacksonRFW.com


Bradley Ellingboe is a prolific choral composer who has 
over one hundred and fifty choral compositions and 
four large choral-orchestral works in print. Requiem 
was composed while Ellingboe was on sabbatical the 
fall of 2001. His first choral-orchestral work, Requiem 
received its premiere on the stage of the University 
of New Mexico’s Popejoy Hall on April 16, 2002. Since 
the premiere, Requiem has seen over three hundred 
performances throughout the world, including a Carnegie 
Hall performance of the work conducted by the composer 
in 2010. Tonight’s performance serves as a celebration of 
the twentieth anniversary of the premiere of Requiem and 
its widespread success that has followed over the past 
two decades.

The requiem mass originates from the tenth 
century Roman Catholic church. The Missa pro defunctis, 
or “mass for the dead,” was sung on behalf of the 
departed on the day of burial, or the anniversary of the 
person’s death. The name of the requiem mass is derived 
from the first lines of the Introit of the mass: Requiem 
aeternam dona eis, Domine (Grant them eternal rest, 
Lord). After the Protestant Reformation of the sixteenth 
century, the newly formed Lutheran and Anglican 
denominations forbade the use of the Catholic requiem 
mass. This theological change ushered in the German 
requiem (or Protestant requiem) tradition that would take 
root in seventeenth century Germany. Johannes Brahms’ 
Ein Deutsches Requiem, Op. 45 (1868) is the most famous 
example of this tradition. One of the primary differences 
between the Catholic and Protestant requiem traditions is 
for whom they are written: the Catholic requiem is a mass 
for the person who died while the Protestant/German 
requiem was written to comfort those who remain. 
Ellingboe’s Requiem pays homage to both the Catholic 
and Protestant requiem traditions. With the juxtaposition 
of texts from both the Catholic requiem mass, as well as 
texts compiled by the composer, Ellingboe’s Requiem is a 
modern requiem that demonstrates an understanding of 

Dr. Brett Robinson
writes in depth 
about Bradley 
Ellingboe’s Requiem
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the requiem form, history, and tradition.
	 Bradley Ellingboe was raised in a Norwegian-
American family in Lakeville, Minnesota. Ellingboe and his 
extended family take great pride in their heritage, which 
has specifically included a lifelong interest in the music of 
Norway, studying the Norwegian language, and numerous 
trips to Norway. Bradley Ellingboe is also a Grieg scholar 
who published two volumes of Grieg songs with phonetic 
transcriptions of the Norwegian texts. Ellingboe was 
knighted by the king of Norway for his scholarly work on 
Grieg’s music. 

	 There is a clear 
influence of Ellingboe’s 
Norwegian roots and 
Grieg’s music in Requiem. 
The Norwegian folk tune 
Jeg lagde mig saa silde 
is the primary melodic 
material for Movement III, 
Graduale, and Movement 
VII, Agnus Dei. This 
Norwegian folk song tells 
the story of a man who was 
about to go to sleep one 

evening when he received word that his lover was sick. 
He rode quickly to her through the night, but by the time 
he arrived at her house she had already died. Elllingboe 
felt the subject matter of the folk song was especially 
fitting for a requiem. He also liked that the folk tune was 
both major and minor, and, in his words, “both light and 
darkness.” 
	 Graduale starts with a lamenting cello solo, first 
introduced in Movement I, Introit, which works as a 
Leitmotif. A Leitmotif is a musical motto, or theme, which 
recurs in a piece of music to represent a character, object, 
emotion, or idea. The cello solo works as a Leitmotif and 
represents the lament of the people left behind to grieve. 
The cello Leitmotif appears in movements I, III, and VIII, 
serving as a unifying feature. Other than the octave leap 
at the beginning of the cello solo, it very much sounds like 
a folk tune related to Jeg lagde mig saa silde. 
	 Movement V, The Lord’s Prayer, was first published 
as a separate octavo a year before Ellingboe began 
composing the larger work, Requiem. This movement is 
the source of most of the important motivic and melodic 
content. Ellingboe uses the opening three pitches of 
the The Lord’s Prayer melody as a motive that appears 
throughout Requiem, specifically, the descending pitches, 

(Requiem continued)

Edvard Grieg
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C-B-G, and the corresponding intervals of a minor second 
and major third. This motive first introduced in the opening 
measures of Requiem reappears in original form, and in 
variation, throughout the larger work. This short motive, 
commonly used in Norwegian folk music, is also the 
opening motive in Grieg’s well-known Piano Concerto in 
A minor, Op. 16. The motive serves as a cohesive device in 
Ellingboe’s Requiem and has been labeled by music scholars 
as the “Grieg Motive.” 
	 Ellingboe’s Requiem is also a musical representation 
of the experience of losing a loved one. The universal 
experience of the mourning process largely influenced the 
architecture, text choices, melodies, keys, and other musical 
choices in Requiem. The overall emotional progression in 
Ellingboe’s Requiem can be charted with the movement 
to the “nadir”, or lowest moment in the mourner’s grief, 
and then the rise to the “zenith”, or highest moment, 
representing the final stage of grief and loss: acceptance. 
The well-known Kubler-Ross stages of grief are denial, 
anger, bargaining, depression, and acceptance. In charting 

an emotional progression, 
Ellingboe includes four 
of the five stages in his 
Requiem and uses musical 
devices to express these 
stages of grief. Movements I 
and II, Introit and Kyrie, are 
musical representations of 
the stages of grief known as 
denial and anger. Movement 
III, Graduale, represents 
the stage of grief known 
as depression. Movement 
IV, Psalm, is clearly a 
movement of anger. The 

central movement, The Lord’s Prayer, is where the grief 
begins to move towards acceptance. Movements VI, VII, 
and VIII continue the upward progression, with movement 
IX (“Evensong”) creating the zenith of emotional release. 
Movement X echoes movement I, creating balance and a 
formal conclusion to the work. 
	 There are many layers to Ellingboe’s choral-
orchestral work, Requiem. The requiem mass traditions, 
Norwegian folk music and motives, Grieg’s music, and the 
emotional progression of grief all played significant roles 
in the composition process. The masterful way in which 
Ellingboe weaved all these elements into Requiem explains 
the worldwide success of this impactful work.   

Return to the contents page
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For Annie Gomez, singing has been a natural part of 
her life since she can remember. The daughter of a 
pastor and teacher, she’s been singing in church all 
of her life. Describing her childhood, Annie said, “My 
parents love to sing— the church I grew up in is an a 
cappella-only church, so I grew up learning to sing in 
harmony. Both my parents were in band in high school 
and love music. They instilled that love in me from a 
young age.” Hailing from right here in Albuquerque, 
Annie is currently the choir director at James Monroe 
Middle School, where she herself spent her formative 
middle school years. Her route to becoming a music 
educator consisted of experimenting on many 
instruments before completing her Bachelors of Music 
Education at UNM. She began with singing, then 
went on to take piano lessons and participate in the 
orchestra at James Monroe MS on the ‘cello. When 
she got to high school, she began singing in choir and 
knew she’d found her ‘instrument.’

After spending two years studying music 
therapy at Lubbock Christian University in Texas, 
she transferred back to Albuquerque to study 
music education at UNM. There, she sang with 
Bradley Ellingboe in the Concert Choir and spent 
time conducting Dolce Suono. Annie has a true 
heart for helping others. While she was deeply 
interested in the psychology of music therapy, she 
learned as she continued studying that her greatest 
avenue to influencing others wouldn’t necessarily 
be in a therapist’s office but in the classroom. 
Upon graduating with her bachelor’s degree, she 
immediately began teaching at her alma mater and 
has slowly but surely been creating a fantastic music 
program there over the past 8 years. She’s in charge 
of 6th-8th grade choirs and recently founded a small, 
auditioned show choir as well. 

A people person at heart, Annie says the best 
things about her job are definitely “the relationships 

Ashley Jonkman  
interviews Annie
Gomez, choir directer
at James Monroe 
Middle School and 
Coro Lux alto
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with students, staff and parents that I’ve made 
over the years.” While we all know that teaching 
middle school can be challenging, Annie takes those 
challenges on with a smile and a positive attitude, 
always looking for the best in each situation.

Annie’s been married for seven years to 
husband Leo, whom she met in church, and two years 
ago they welcomed their first child, Margo, into their 
family. Her favorite part of motherhood is “seeing my 
daughter grow and develop. I was the youngest in 
my family and didn’t have a lot of experience taking 
care of a baby. My husband had nieces and nephews 

and was a natural. 
I learned a lot 
from him. Now, 
it’s so fun to see 
her change and 
be interested in 
books and toys 
and experience 
new things.”

I asked 
Annie if, like 
some music 
teachers and choir 
directors, she 
prefers to listen to 
silence at the end 
of a long day. She 
laughed and said 
her first choice 

in leisure music probably isn’t middle school choral 
repertoire, but she still enjoys listening to other 
music— “I like a lot of things. I do like choral and 
classical, jazz, and a little bit from every genre. My 
husband loves rock, hip-hop, and Mexican Mariachi 
and Ranchero music, so I hear a little bit of everything 
on a day to day basis.”
	 Annie has been singing with Coro Lux for four 
years and expresses what many of our members 
reiterate: the best part is the people with whom we 
make music each week. “I love walking in, seeing 
everyone’s faces, and getting to blend all our voices 
together.” Her favorite music  we’ve performed 
include Messiah—”I just love Handel’s music and the 
message behind the text. I never get tired of singing 
it.”—and Considering Matthew Shepherd, “that piece 
was so poignant and relevant.”

	 As far as Coro Lux’s current season’s 
repertoire, Annie is thrilled to be performing 
Ellingboe’s Requiem this year. She also is fully 
behind the goal set forth by the CL board and 
by Brad Ellingboe: “I love our goal of doing good 
while we do well. We’re more than just a choir, we 
serve in our community, and I think that’s great.”

                          Return to the contents page  
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As we look forward to a return what we hope to be normal times 
in 2022, there is a bit of uplifing news from 2021.  Coro Lux, in the 
last six months of the year, raised a record $24,122 for our general 
operations and support for the future of El Faro, our Youth Choir.  
That corresponds to nearly a 50% increase from the prior year.

The generosity of our donors could not have come at a 
better time as CL moves ahead with our commitment to expand 
our presence in the community. The El Faro Youth Chorus is the 
most visible component of our efforts to both increase awareness 
of Coro Lux in the community we serve, and at the same time 
reach out to young artists that might not otherwise have the 
opportunity to make their voices heard.  Behind the scenes, 
we recently reached out and met with the leadership at the 
Albuquerque Hispano Chamber of Commerce, which you might be 
surprised to learn is the largest Hispanic Chamber of Commerce in 
the country, and the largest chamber of commerce in New Mexico.  
Our membership in that vibrant organization will provide new 
channels to garner more awareness and support for Coro Lux, and 
hopefully broaden our potential audience base in the years ahead.

Late in `21, we also formed an ad-hoc fundraising 
committee, which will meet periodically to maintain the 
momentum we have enjoyed this winter.  Most recently, the 
committee recommended, and the Coro Lux Board endorsed, a 
five-year goal to raise $160,000, with the intention to give El Faro a 
solid and sustainable foundation our young vocalists can rely upon 
through their school years and at the same time a springboard 
for the full choir to have more exposure for their talents.  Our 
fundraising committee will explore ways to meet that goal through 
three main routes: pursue corporate sponsorships, grants from 
local and national foundations, and of course continue to embrace 
and appreciate our core donor base that has allowed Coro Lux to 
find ourselves at this exciting point in time.

Looking ahead, I believe a return to more normal times is 
perhaps not in the stars.  Coro Lux has more momentum, is on 
stronger financial footing, and more ways to have positive impact 
on our community than ever before.  We have every reason to 
be proud of what we have accomplished, proud of what we have 
gone through together in admittedlydifficult times, and what’s 
more, recognize that we will continue to perform a critical role in 
making Albuquerque a vibrant community for all ages.  
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    Links to other organizations websites 

Links to videos and more are on the Chorale’s website     
(https://sdcchorale.org/).

SANTA FE WOMEN’S ENSEMBLE
Visit our website https https://sfwe.org and click on the STILL 
SINGING link.Please know how much we appreciate your 
continued support. Thank you and stay well.

For the latest performance schedule go to:
https://nmphil.org/

http://www.quintessence-abq.com

https://www nmschorus.org
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